DAVID VALENTINE

VISUAL ARTIST

THE SIX LESSON ARC FOR SUBLIME IN  AMERICA

Grade Levels: 4 - 10

Lesson One: All Landscapes Share Common Elements
Anticipatory Set:

Students make a pencil drawing containing three objects: a tree, a lake, and a mountain.

Concepts and Standards Strands

· Students discuss their ideas about what a landscape is.

· Students learn the art definition of a landscape.

· Students examine three approaches to naturalistic landscape drawing 

· Students discuss their impressions of the word, sublime. 

· Students learn what is unique about a Sublime landscape. 

· Students learn that all landscapes use the same Elements of Art and Design

 (AP, CE, AV, HCC) 

Tasks Criteria and Outcomes

· Students deconstruct a Sublime painting to discover its basic Elements of Art and Design. 

· Students create a second pencil drawing containing a tree, a lake and a mountain.

Criteria: Student drawings must conform to the basic elements of Art and Design.

Outcomes: Students compare their drawings from the beginning of the lesson to their new drawings. Discussions of the differences and similarities follow.

Lesson Two: All Empires Crumble! America Beware! Thomas Cole
Anticipatory Set

Students draw 10 blank squares in a row on a sheet of paper. The first square is filled-in as dark as possible.
Concepts and Standards Strands

· Students hear the background story of Thomas Cole, the father of American Sublime.
· Students reveal the layers of allegories within his five-piece masterwork, The Course of Empire. (Grades 6 to 10)
· Students discover the 19th century philosophical social and economic concerns at the heart of The Course of Empire and how those problems resonate today.
(HCC, AP, AV, CE)
Tasks, Criteria and Outcomes

Task #1: (All grades) Students watch a short tutorial video on what an Intensity Chart’s use is and how to create it with a single lead pencil. Following the video technique the students fill-in their own 10 square charts with progressively lighter shades of gray.

Criteria: Each square must be completely filled-in.

Outcome: Students learn to distinguish selective intensities of gray from dark to light with a single lead pencil.

Task #2: (Grades 6 to 10)

Students watch a short demonstration of how shades of gray are used to add shadows, volume and weight to contour lines in a composition.

Students receive a contour landscape with a variety of objects in it to which they must add textures, and shading to create a more naturalistic look.

Criteria: Students must use gray combinations from their Intensity Chart to fill-in the sample.

Outcome: Students learn to blend shades of gray to create textures that create weight, volume and time of day in their composition. 
Lesson Three: Westward, the Course to Empire!  Albert Bierstadt

Anticipatory Set:

With two oil pastels, a dark color and white blend them together on a sheet of paper. Then, start to smear the colors with your fingers to create third and fourth shades of the color.

 Concepts and Standards Strands

· Students learn the background story of Albert Bierstadt and his artistic development.

· Students see how and why Bierstadt used painting “tricks” to make his landscapes more impressive.

· Students discover how Sublime landscapes influenced the projection of American power in the Western territories.

· Students explore color blends to create layers of color with oil pastels.

(HCC, AP, AV, CE)

Tasks, Criteria and Outcomes

Task #1: Students create a blended Intensity Chart with oil pastels.

Criteria: Students use hand pressure and smearing techniques with multiple oil pastels on paper.

Outcomes: Students learn how to create layers of color to create texture effects.

Task #2: (Grades 6 to 10)

Students use a contour sample from a Bierstadt painting to fill it in with their own texture effects.

Criteria: Students must use multiple oil pastels.

Outcomes: Students demonstrate their blending and smearing techniques

Lesson Four:  The Sublime in the 21st Century  Sandow Birk

Anticipatory Set:

Each student receives a 16-color box of oil pastels and a blank sheet of paper. Take out the following: dark blue, red, gray, gold and brown. Make a small square with each color, and fill it in until none of the paper shows.  Starting with dark blue, apply white until the center of the square is a lighter blue. Apply white to each square in the same manner. until a lighter shade appears in the center. Then place your finger on the blue square and drag it hard through the bottom of the square. Do the same with each square
Concepts and Standards Strands
· Students hear the background story of how 21st century artists use the Sublime landscape style to explore our relationships with the environment and each other.
· Students learn about Los Angeles based artist, Sandow Birk and his project to paint each California State Prison as a Sublime landscape.
Students use a pack of oil pastels to color a contour sample of one of Sandow Birk’s paintings. (AP, AV, HCC, CE)
Tasks, Criteria and Outcomes

Task: Students use a 16-color oil pastel pack to fill-in a contour drawing sample of Birk’s San Quentin State Prison.

Criteria: Students use an Intensity Chart to create a range of color values. Texture fills should be created from layers of color blends or smears.

Outcomes: Students refine their ability to handle and manipulate oil pastels to create landscape objects and terrains. Students will also get a sense that color itself is a storytelling tool that can enhance the pictorial narrative.

Lesson Five: Student Interpretations of the Sublime 

Anticipatory Set:

Students create a custom 10 grays Intensity Chart with a lead pencil to prepare for their final project sketch.

Concepts and Standards Strands:

· Sublime landscapes combine imagination and observation to tell a story about our society and the landscape.
· Contemporary Sublime paintings are not exclusive to the wild lands. They also see the city as a form of wilderness.
· Sublime artists use color as a tool to make their art visually stunning
· Sublime artists “fictionalize’ details in their work to serve the narrative purposes of the picture.
· Sublime artists fill the composition space with saturated colors.
(AP, AV, CE, HCC)

Tasks, Criteria and Outcomes

Task #1: Students watch a music video of Sublime style paintings that connects 19th century Sublime phrases with selective paintings

Criteria: Students use their journals to write down phrases they see in the movie.

Outcomes: Students use two Sublime phrases as the theme of their composition

Task #2: Students begin their final large oil pastel Sublime style drawing.

Criteria: 
· The drawing must conform to the basic Principles of Art and Design.

· The drawing must use blended color layers

· The drawing must evoke a theme written in the student’s journal.

· The drawing must fill the compositional space

· The drawing must use saturated colors.

· The drawing must attempt to fill the viewer with awe.

· The composition can be either a landscape or a dreamscape.

Outcomes:  The student will be able to translate these ideas into an original Sublime style drawing.
Lesson Six: Students Show and Discuss Their Sublime Style Drawings

Concepts and Standards Strands

The Sublime is a state of mind that connects the artist with the audience through compositional skill, color, emotion and a compelling narrative about our relationship with our selves and the environment. (AP, AV, CE, HCC)

Tasks, Criteria and Outcomes

Task: Students complete their drawings and present them to the class.

Criteria: See above

Outcomes: Students will have an opportunity to talk about their experiences creating their artwork and what their compelling narrative is.

